
“An absolute treasure, containing outstanding work by an acknowledged master creator, 
one who has long been out of reach of comic book fans…. I recommend this to any true fan 

of comic book storytelling. It’s that good.”

 Project-Nerd

“Classic adventure comics for adults, enjoyable but with depth. Strongly recommended.”

Library Journal

“Pratt’s tales are like coming home to an entire oeuvre of fables you’ve never known existed but 
have always been waiting to read…I can guarantee that Corto Maltese will quickly become 

one of your most beloved protagonists.”  

Alex Mangles, tor.com

“Classic adventure literature of the highest order.” 

The New York Journal of Books

“The worldly magic of Hugo Pratt…an Italian masterpiece is coming to America.” 

Publishers Weekly

“IDW’s collection brings Pratt’s iconic work to the U.S. without losing any of its heart and soul, 
and readers should quickly seize this opportunity to experience one of the medium’s great works.”

A.V. Club

“These are the lines of a master, bringing you far-flung escapist adventures that take place in the 
early part of the 20th Century, a romantic world of rogues and scoundrels.”

Dan Greenfield, 13th Dimension

“There’s a reason that the EuroComics editions of Hugo Pratt’s Corto Maltese have been nominated 
for both the Eisner and Harvey Awards…. Like Under The Sign of Capricorn, Beyond The Windy 

Isles, and Celtic Tales before it, The Ethiopian transports the reader into a brilliantly crafted world, 
one in which Pratt continues his incredible blend of Ernest Hemingway and Milton Caniff.” 

Scoop

“Far more than any teacher I ever had, Hugo Pratt taught me to love and combine history, 
mystery, and the arts…. Corto Maltese is one of the greatest comics ever created, and you can

jump on board with any volume in the series.” 

JT Lindroos, bookgasm

h HARVEY AWARD WINNER and EISNER AWARD NOMINEE h
Best U.S. Edition of International Material

“Corto Maltese has counted prominent names among its admirers…
Umberto Eco perhaps most famously, but all you have to do is read these 
comics to know that there has never been anything else quite like them.”
           —Joe McCullough, The Comics Journal

This series at long last affords Hugo Pratt’s masterpiece an American edition presented in the original 
oversized black-and-white format in which Pratt created the work. 

A manuscript by Lord Byron, hidden in the dome of the mosque of Platano on the island of Rhodes, 
kicks off this sweeping adventure set in the years 1921-1922. The action shifts to Turkey, Azerbaijan, and 
the Caspian Sea, echoing the footsteps on the legendary Silk Road, as Corto Maltese searches for the fabled 
treasure of Alexander the Great. Hugo Pratt introduces a mix of fascinating characters, including the Whirling 
Dervishes, Joseph Stalin (with whom Corto is on a first-name basis), the Hashinin sect of assassins, the 
Turkish general Enver Pasha, and the return of Venexiana Stevenson and Rasputin (who has just escaped 
from the dreaded prison known as “The Golden House of Samarkand”). Pratt further explores the theme of 
duality when Corto tries to evade his doppelgänger, the Turkish revolutionary Timur Chevket, mindful of his 
mother’s warning that coming face to face with his look-alike would bring about future tragedy.   

This EuroComics edition features new translations from Pratt’s original Italian scripts by Dean Mullaney, 
the Eisner and Harvey Award-winning editor of the Library of American Comics, and Simone Castaldi, 
Associate Professor of Romance Languages and Literatures at Hofstra, and the author of Drawn and 
Dangerous: Italian Comics of the 1970s and 1980s (University Press of Mississippi).

When Corto Maltese enters Rhodes as this story begins, he likely does so through the Amboise Gate, 
one of the important fortifications in the castle wall, situated just below the Palace of the Grand Master. 

Praise for HUGO PRATT and CORTO MALTESE

Hugo Pratt (1927-1995) is considered one of the great graphic novelists in the history of the medium. His strips, 
graphic works, and watercolors have been exhibited at the Grand Palais in Paris and the Vittoriano in Rome, and a 
landmark show in 2011 at the Pinacotèque in Paris drew 215,000 visitors, hailing Pratt as “the inventor of the literary 
comic strip.”

His far-flung travels—he lived on three continents and was multilingual—gave him a healthy skepticism toward 
nationalistic, ideological, and religious dogmas, as well as a sympathy for the underdog that was reflected in his fictional 
creations, providing them a verisimilitude rarely seen in comics. 

Born on June 15, 1927 in Rimini, on the Adriatic coast of Italy, he spent his childhood in Venice, where he was raised 
in a melting pot of races, beliefs, and cultures. From his mother, Evelina Genero, he was exposed to esoteric studies, 
including Kabbalah and cartomancy. His father, Rolando, a soldier in the Italian army, was transferred to Abyssinia in 
1936, and the family followed. When Hugo was just fourteen he was forced to join the colonial police. It brought him in 
contact with an international menagerie of soldiers, and the charm of those different uniforms, crests, colors, and faces 
would remain steadily present in his work. At the same time he made friends with his Abyssinian peers, which allowed 
him to learn the local languages and integrate into a world that most colonizers never knew. He eagerly read adventure 
novels by James Oliver Curwood, Zane Grey, Kenneth Roberts, Robert Louis Stevenson, and others, and discovered the 
early American adventure comic strips, particularly Terry and the Pirates by Milton Caniff, which impressed him so much 
that he decided to become a cartoonist. After his father’s death in 1943, Pratt returned to Italy and, because of his facility 
in English, became an interpreter for the Allied army until the end of the war. 

His comics career began in Venice in 1945, and in 1949 he was invited with several other cartoonists to become part 
of the thriving comics community in Argentina, where he lived for nearly twenty years, with a brief detour drawing comics 
in London in 1959-1960. Pratt’s Argentine years were productive—he published many series including Sgt. Kirk, Ernie 
Pike, Ticonderoga, Capitan Cormorant, and Wheeling—and he discovered Latin-American writers such as Octavio Paz, 
Leopoldo Lugones, Jorge Luis Borges, and Roberto Arlt.

In the early-to-mid 1960s he split his time between Argentina and Italy, and drew children’s adventure stories for an 
Italian magazine. In 1967 Pratt and Florenzo Ivaldi published the magazine Sgt. Kirk to reprint his Argentine comics in 
Italy. The first issue also contained nine pages of a new story entitled “The Ballad of the Salty Sea” featuring the enigmatic 
sea captain and adventurer Corto Maltese.

Two years later he resurrected Corto for the French weekly magazine Pif and moved to Paris, while continuing his 
travels throughout the world. The success of Corto Maltese in France spread first to Italy and then to many other countries. 
From that point forward, all of Pratt’s works would ultimately be collected in graphic novels. He was made a Knight of Arts 
and Letters by the French Minister of Culture. 

In addition to Corto Maltese, Pratt also created the series The Scorpions of the Desert and four graphic novels in the 
One Man, One Adventure collection, among others. He eventually moved to Grandvaux, Switzerland, on the Lake of 
Lausanne, where he died on August 20, 1995.

Hugo Pratt in Rhodes in 1978.
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…I mean… 
here in 
Rhodes !

Yes !…Edward John 
Trelawny…

…the friend of 
Lord Byron's who
supposedly hid the

poet’s Greek memoirs
in the kawakly 

mosque…

…or in the lodge of
the Lingua franca that
can be found on the
street of the Knights

of San Giovanni…

Straight from Baron CORVO's
hoax to a ruse of Trelawny's.
Among corvo's papers there's

mention of A manuscript 
by Lord Byron that 

Trelawny hid in Venice…
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…There's the syca-
more mosque… 
also known as 
the kawakly.

Fortunately, it's 
a beautiful 
night…and…

…under the 
moon?

that wasn't 
too diFficult 

a climb.

Nothing's happening. it's 
probably another hoax 
invented by those two 

crazy Englishmen==Baron 
CORVO tricking me, and 

Trelawny tricking CORVO.

…on top of
the mosque !

Here I am, [Under  
the moon.]

Yet Baron CORVO's notes
are clear:Trelawny hid
Byron's manuscript under
the moon on the dome of

the [Sycamore] or
[Kawakly] Mosque…

But the moon is an imprecise
marker… its light varies from

night to night…There are
synodic periods…

…sidereal periods, the
moon’s various phases
…and conditions that 

recur approximately every 
twenty years. it would 
have been better to 
use a fixed star as

a reference.

Trelawny's directions say:
[Under the moon on the
abandoned dome of the

Kawakly mosque !] I wonder
what he meant by…
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Unless [under   
the moon] 

means…

Ah !…

There's also a letter.
it must be Trelawny's.

Byron's manu-
script is well

guarded.

i’d better get out
of here quickly.

Hey,
you !

italian 
soldiers !
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Shhh…

This way !

Good evening,
gentlemen.

Turan 
is dead.
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Who are
you?




