"EVERYTHING HAS AN ENDING.

SRR T Y e LT
MORE THAN EMBERS NOW. e L
. THE HOT SPOT.

. SOMEONE HAS
"A BILLION TO ACKNOWLEDGE
POINTS OF WHAT'S BEEN LOST.
LOST LIGHT.
A BILLION
UNLIVED LIVES.

"THESE DAYS IT'S ALL
I CAN THINK ABOUT...
EVEN WHEN I SLEEFP."

"BEFORE HE D/SAPPEARED—
BEFORE THEY GOT TO HIM—
RUNG USED TO SAY THAT )
DREAMS WERE YOUR MIND'S WAY
OF TELLING YOU A SECRET.

"WHEN YOU'RE OFFLINE—
WHEN YOU'RE RECHARGING—
YOU'RE GIVEN ANOTHER
CHANCE TO NOTICE THINGS YOU
MISSED FIRST TIME AROUND.




"I'M NOT NAIVE. I KENOW I
HARBOR PERSECUTORY

DELUSIONS. T KNOW I'M
PARANOID.

"CONTRARY TO POPULAR
BELIEF, THAT DOESN'T
MEAN I THINK EVERYONE'S
OUT TO GET ME.

“IT JUST MEANS I
DON'T KNOW WHO
/S AND WHO /SNT.

‘I HAVE TO
LOCK FOR
CLUES.

"EVERYONE SPEAKS
DE, OF

IN COPE,
COURSE. "NORMAL"

CONVERSATIONS ARE

"...BUT YOU HAVE

THERE YOoU

REA
THE LINES."

‘M_ABOUT
TO HEAD OFF—
REPORTS OF
A DECEPTICON
TRAFFICKER
SELLING SPARK
DISRUPTORS
IN IMMATURA.

THE EXTENDED PAUSE
BETWEEN SENTENCES—
ALMDST INDISCERNIBLE.
WHAT'S THE SIGNIFICANCE?

THEEE yOoUu
ARE, RED ALERT!
WE WEEE WORRIED
ABOUT YOU.

A DECEPTICON
TRAFFICKER
SELLING SEARK
DISRUPTORS
IN IMMATURA,

I THINK
IT'S TIME THE
DULY APPOINTED

3. WHY IS HE USING MY FULL NAMET ON THE LAST 56
(OCCASIONS HE CALLED ME ‘RED. WHAT'S CHANGED?

14, AN 00D INTONATION IN HIS \'ﬂll:f
SARCASM? FEAR? FEAR DF WHAT?

15. A STRANGE EMPHASIS. WHY THOSE TWO WORDS?

6. MAX 1§ !‘Hl TRAVELLED, 'I'El ﬂIiFlIlNIlllIIES
THE NAME OF A WELL-KNOWN PLANET. DELIBERA
SOMETHING I'M SUPPOSED T0 NOTICE?

I THINE IT'S TIME
TYREST Acc
DID SOME ENFORCING.

CEREBROS HERE IS
ITCHING TO FILL THE
CELLS.

CEREBRCOS HEEE IS
ITCHING TO FILL
THE CELLS.

17. WHO REFERS T0) THEMSELVES
IN THE THIRD PERSON? AND
AGAIN WITH THE STRANGE—
AND UNNATURALLY
SUSTAINED—EMPHASIS.

WHO TALKS LIKE THIS?

18. AND THAT IS A FLAT-DUT
UUNKATURAL SPEECH PATTERN.
| KNDW CEREBRDS. WHY 1§
HE INTRODUCING HIM TO ME?




"THINGS WERE
GETTING BETTER.

"THEY'BRE NOT
ANYMORE."

A%

"RED ALERT!"




COME ON, RED! ON' : .
UP AND AT 'EM! AN Db I GET

you MUST'VE ; U LEFT.
BEEN SLEEP- < YO THE POOR
DRIVING AGAIN. Sy UNLOCKED...!

YOouU WERE
YELLING IN
YOUR SLEEP,
YOU KNOW.

WHAT WAS
I SAYINGZ le
COULDN'T
MAKE IT OUT.
SOMETHING
LOUD.

“"DEPARTLURES."

I ENOW I
PROMISED I

IT'S FINE.
IT'S GREAT.
BUT IT'S NOT
H{f‘.-*.-’tE, I'M AN

' TEN TO MIDMIBHT




CAN YOU . \ R
b ’ \ YES. YES,

A PLEASE NOT— ? e OF COURSE. I'M
STILL GETTING
USED TO THE
NEW YOU.

REMEMBER?
NO PETTING.

I
THINK yOoU
MEAN THE

OLD ME.

7 AWORD
N THAT RIGHTLY
| comEs WITH TS

OWN APOLOGY.

ECTORS ARE
VECTORS ' Y YO
IN ALIGNMENT WIBES, WEVER
BLAH BLAH BLAH. CROSS AND
CYBERTRON | L YOUR LUSTER
AWAITS! NEVER DULL.

I BEALLY
THOUGHT HE'D
STAY. HE SEEMED

TO LIKE IT HE

] ] THEN THE NEXT
REE Stenev.. | . BATCH. THEN
CONTENT. \ THE NEXT.

WE ONLY EVER |
KNEW HIM IN HIS -

MODIFIED STATE,

HE WASN'T REALLY , 3
HIMSELF UNTIL T EWIRING THEN:
AMSELE UNTIL REWIRING THEIR _

pEEYERSED THE BRAINS, REPLACING

e Teain THEIR TRANSFORMATION
£ — COG6S, RESTORING THEIR
PERSONALITIES... 1
KENOW IT TAKES
FOREVER.

WELL. ABOUT
THAT. I MAY
HAVE FOUND A
wAY TO SPEED UP
THE PROCESS.






