WHY cCHIBS?
C'MON NOW. SURELY
YOU KNOW WHY--OR
HAVE YOU ONE
S0 MUCH You

CAN'T KEEP UP
WITH IT?

THE PAST
IS A TRICKY THING,
CLAY. NOTHING YOU
LEAVE BEHIND
ACTUALLY STAYS
THERE.

BELFAST, IRELAND. , '+ s,
10 YEARS AGO.

b

YTIME AND MEMORY,
CLAY. IT'S ALL
CONNECTED, YOUR
M MAN TELFORD...
| I CAN'T ESCAPE HIM,

YOU SEE. AND I HAVE
TO. HE HAS TO.

!,

*MY FATHER WAS NO' A
MAN

. -l

"BUT THAT DIDN'T
EARN HIM A BULLET -
IN THE FOREHEAD. ® |
- ) *HE WAS SAMBEL AT THE
! TIME, EVEN RODE WITH HIM.
FA LEFT THE SONS WHEN

3 - .
"AT THE VERY
' LEAST NOY B '. h 15 SONG
YOUR MAN. , ;
e - B OVER TO THE TRUE IRA”

—




*SAMBEL HAD
| SEPARATION ANXIETY. *HE DIDN'T AGREE WITH
JIMMY O. HAD A PA'S...PASSIONATE
CHANGE OF HEART. APPROACH TO HOW THE
s IRA SHOULD WORK.

*ON THE PLUS SIDE,
TELFORD INADVERTENTLY
CREATED ONH, WITHOUT
WHOM I WOULDN'T HAVE
AMASSED A WEE FORTUNE
AND MET SOME REAL
GENTLEMEN."

ON THE OTHER
HAND..TELFORD SHOT
MY FATHER POINT-BLANK. SAMCRO
IN THE MIPDLE OF HIS SIGH: AIN'T SAMBEL,
FACE. WHILE HE WAS AND THAT'S JUST
HAVIN' A PINT. = e REALITY.

50, W ;
CHrBﬁ?HJH, - ALL RIGHT.

JUST FAMILY D LET'S MAKE
[ \
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AYE, IT'S
ONLY MISSING
ONE THING:
FPEOPLE.

WELL, 1
CAN'T SEE SHIT
AT NIGHT, BUT THE

PLACE LOOKS
PRETTY WELL
LIVED-IN.

LET'S
SPLIT UP. WE
CAN COVER

MORE GROUND.
HE'S OKAY,
FINEY.

\7 YOU NEED
ANYTHING...JUST
HOLLER.




DIDNT
NO ONE TELL
YOU TO RESPECT
YOUR ELDERS,
Yal LE

o] |
MOVE BEFORE
I PUT YOU IN AN
EARLY GRAVE,
kIR,

WHOA, HEY,
LOOK MAN...I
PON'T...I DON'T
WANT ANY
TROUBLE OR
ANYTHING
HERE.
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CANASTA PALS? |aaalind
YOU CAN'T BE /a0l
HERE, POPS.

|~
OLPTﬁYg U’f@EN
TANR AND h

OUTTA HERE.
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