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"Irust e when | tell you that creating
these new pieces was o stoggering departure

from whot 'd previously done, ™

THE CANDY ESCAPE

THI%S SERIES OF PAINMTINGS WaAS PART OF THE
CAMDY ESCAPE, a two-person show with Brandi
Milne at Cotton Candy Machine in Breoklyn. The
gallery is owned aond opercted by Tara McPherson,
i my apinian one of the greatest pop swerrealist artists
in thes art scene rightl How,

When Toro asked me to paricipate in the show, it wos
during o small hicrtus | hod token from painting. This come
at e time when | wasnt sure whether or not | wanted to
continue to be o gallery ortisl. | was inoo creative na, to
putit simphy. But clter o comvensation with Toro, everything
changed. She was 50 sweel and encouraging, Thens
was no pressure whatsoever from her or the gallery to
produce O cerain arnount of pieces or create a specific
therme; she old me | was free to paint whatever |wanbed.

It was a simple suggestion, and ofien those are the
anes that can have the most influence. it impocied
me like an asteroid slomming into the earth's surface.
It was a game changer far ma.

The collection of pieces in this seres was a com-
plete and total deporture from any | had previcwshy
done. | had been known tor my images of big-eyed
girls with animals, presented in a poertrail style, So
trust me when | tell you that creating these new
pieces wos o staggering departure from what I'd
previcusly done. Hiding the charocters’ features
and making them floating hall-human, half-melting
girls was a risk that | was finally willing to take.

The firat piece | created in the series was Beyand the
Roinbow; the girl in the picture was in essence me at
tha time. | falt like | had a hala inomy chest whare my
hean was supposed (o be, becouse my heart wasn't
in the ar (see what | did there?) and | el like all my
creativity was pouring cart of me.

“Oh, universe, you'ne such an ionkc, sassy mama,”
Asg soon as | vecalized my feelings, an image of a gird
with @ hole in her chest Bleeding rainbows flew into
my brain, From that point on, my entire perspective
shifted. | el libemated and free to be creotive.

That freedom, of cowrse, came ot the possible
price of lasing some of the older fans that loved
my art the way it was—showing girs and animals
in harmonious and emoticnal scenes. | wos focing
the possibility thot | might vpset my fon bose, but |
couldn't hold back; | had 1o go for it P'm glod | did.
My lans seemed to embrace my new direction. I'm
forewver grateful to them for giving me the spoce to
iry someathing new.

So when you looak thraugh this chapte:, you might ne-
tice how ployiul and emotive the pieces turned ouwt
when | went to o ploce | hadn't gone bafore. To guote
my favorite captain; “To explore stronge noew worlds,
1o seek out new lile and new civilizations, 1o boldly
go where no one has gone befaral”
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Thiz is the behind-the-scenes story of a very happy
girl who gets to share her drowing with everyona.

I'm a very sochal artist, and | love going to canvens
tions and frade shows to setl up my booth, say hi 1o
ald fons ond meet some new ones, and share my
artwork with the public. | crecte grophic novels for
wellknown publishers in Marth America and cover
ar for other comic books, so | iravel 1o thineen or
more comic book comventions every year. s hard
to juggle traveling and work, but | do it 50 | can maet
the peaple that have supported my caneer and talk
o them foce to foce,

It's such an honor o meet the people who support
e, Even when | spend thirteen hours on a plane
with a chaoir of screaming babies onboard, | ahow up
at o convention happy az a clam and ready 1o soy
i to thee pubslic.

| erecte arbwark lor galleres all cver the weeld, so | get
i trovel to attend opening nights and scciclize. I'll end
wp spanding most of my night talking and mangling. This
i an entiredy different expenence than a comvention ora
book signing; here | am able to foous on cencin pleces
and explain my process directhy. Seeing origing] art in
PETE0N i5 OhWoys O ungue SXpErence.

| don't really know the impoct a painting of drave-
ing will howe until | meet people in person. I've bean
bBlown away by some of the stories I've heard ond
the interpretations af my arwark,

It is true thot o is subjective and hos multiple meoan-
ings, but what isn'l subjective i5 somecne’s axperi-
ence with the creator of thal anwodk. | want every
exparence that | have with someone who likes my
wirk to be o positive one. | am 3o thankiul each ond
avery day lor what | get to do, and | owe it all 1o the
peaple who suppart e, | will never, ever take that
for granted.
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